“I want to make good citizens.
If a child hears fine music from
the day of his birth and learns
to play it himself, he develops
sensitivity, discipline and
PHOTOs© susan morning

endurance. He gets a beautiful
heart.” — Shin'ichi Suzuki

Ari Schuldt plays perfect pizzicato under the watchful proud eye of cellist father Brian Schuldt.
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By Diane Eagle

The Felici Trio has brought classical music to Mammoth Lakes on a year-round basis, teaching 100-120 young music students from Mammoth to Bishop. They
are consummate, engaging, inspiring teachers who are teaching younger generations of kids the universal language of music.

Chamber Music Unbound
Nurturing a love for great music
Sitting in Carnegie Hall’s hallowed womb, waiting for a concert to begin, the anticipation is palpable.
Musicians make their way onto the stage, and begin tuning up, playing random passages. A strangely melodic
cacophony. The conductor enters to thunderous applause, bows, and then a hush comes over the house. He
lifts his baton and we’re immersed in music. The effect is immediate, like diving into cold water, causing
goose bumps and a swell of emotion.
Walking into Mammoth High School’s multi-purpose room on the evening of December 15, 2007 for a
performance of Tchaikovsky’s Nutcracker Ballet, I had no idea what to expect, but was confident in knowing
that I’ve never seen a Nutcracker I haven’t loved, from hometown community productions to the New York
City Ballet. A lover of chamber music, I was curious to see a version of the ballet with music transcribed for
piano trio. The room was full to bursting, parents at the ready with their video-cams and 35 mm. cameras.
Before the ballet, the program read, we were to be treated to a pre-concert of holiday music performed by the
music students of Chamber Music Unbound. More than 100 young people filled the stage, from 5-year-olds to
high schoolers. On the left side of the stage, cellists readied their instruments, some legs not reaching the floor.
Over on the right, an orchestra of violinists, holding instruments from a diminutive 1/16th to full size, stood
looking out at the audience, trying to find their parents’ beaming faces.
Rebecca Hang, violinist and founder (with her husband, cellist Brian Schuldt) of Chamber Music Unbound
and the Felici Piano Trio, corralled the youngsters into place. At her direction, they held their violins aloft,
then lowered them into place below their chins. Bows poised, they launched into a medley of holiday tunes. 831
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Statue of Liberty is a game that helps proper positioning of the violin under the chin. The students hold up the violin like that statue and then bring it down
and place it in the right place.
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The response was no less magnificent than
that experienced in Carnegie Hall. Music
communicates.
Great music and culture are an essential
part of a vital community’s life. To the
orchestral contribution of the Sierra Summer
Festival, the Felici Trio and Chamber Music
Unbound (CMU) arrived in 1991 as part
of a Rural Residency grant program of the
National Endowment for the Arts (NEA).
Their contract was renewed each year and
by their third year, it became clear that
Mammoth Lakes would be their home. A
propitious suggestion of the band teacher
that they begin teaching group lessons in the
elementary school led to this evening’s proud
presentation of youthful talent on the high
school stage.
Loosely speaking, CMU could be considered
a community music school. The nonprofit
arts organization is dedicated to providing
outstanding classical music performances and
music education to the growing populations
of Mono and Inyo counties, and nurturing
the love for music in people of all ages and
backgrounds.
This mission statement is from the CMU
website, and just as a violin requires someone
to evoke its magic, the words are dry until
you consider the three dynamos who bring
music alive for countless children in the
Mammoth area. Rebecca Hang, Brian
Schuldt and Wen-Ting Huang are the trio of
musicians who teach the universal language
of music to more than 100 music students in
six after-school programs.
Schuldt has about 12 cello students, Huang
teaches 27 pianists, and Hang shepherds
about 74 violin students. “Young children
love the violin because they love the action,
the motor part and rhythm patterns with
different bow strokes. They have solid
rhythmical skills,” says Hang. 832
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Chamber Music Unbound engages their young music students in chamber music from the beginning. “It’s human exchange kind of teamwork,” they say.

731
They teach a variation on the Suzuki method,
which strives to create a high level of musical
achievement and beautiful character in its
students through a nurturing environment,
through immersion, encouragement, small
steps, and an unforced, natural timetable
for learning material based on each child's
readiness.
“In the beginning,” Hang says, “we learn by
rote and imitation.” So they make games that
use these learning methods. Statue of Liberty
is a game that helps proper positioning of the
violin under the chin. The students hold up
the violin like that statue and then bring it
down and place it in the right place.
As the students progress, they move from
games to bigger questions: why do I make
music, what am I trying to express, what is
the composer trying to tell me. Then there is
theory, sight reading, performance.
While the members of the Trio teach private
lessons, they have found the group lessons to
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be a very positive environment. “The social
aspect of learning is so important,” Hang says.
“They learn almost as much from one another
as from a teacher.”
Learning music has an effect on children
that can really guide them into reflection
and independent thinking. Knowledge alone
is not enough, but to digest and apply the
knowledge brings tremendous gratification.
“You get to use analysis and creativity in the
same realm, and gain rational, active (manual)
and emotional satisfaction,” Hang says. “It’s
very wholesome, like eating a healthy meal
for the heart. I am constantly learning and
refining my own skills. It’s a constant renewal
of the human potential that I hope I am able
to impart to my students. I believe what
people are capable of.”
CMU believes that a child who wants to learn,
can learn, regardless of the financial means
of the family. The program is available and
affordable. In fact, 75 percent of their students

are on partial or full scholarships. They
emphasize that kids need support at home
to keep going, keep committed. They need
regularity of lessons and practice, and can’t
give up at the first sign of resistance. They tell
parents they need patience and a long term
commitment to learning: “Make practicing a
good habit, a part of a child’s day, not hours
and hours. Sometimes just 20 minutes will be
a good practice session,” Hang says.
The first group of music students started in
1991 in the second grade. Hang calls them
the Pioneers—they are all still playing: 8
violinists, 2 cellists, 3 pianists. This group
is raising money for a trip to Germany in
August of 2009. They’ll stay in a hostel that is
a former castle along the Rhine River, make
music, visit homes of great composers and
get a feel for the context of the music. These
musicians comprise “Practice Pals,” a group of
high school students co-teaching with Hang.
The younger students can sign up to practice
with an older student each week. The older
students get a stipend and learn to give back.
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